THE CREATOR OF WORKS OF ART 


Cherished--albeit erroneous--conceptions of the imperfectly-educated 
about those Homo sapiens who create works of art and about the pro- 
cess by means of which they do so: (1) those creators 
who bring into existence works of art in a single sitting 
so to speak and who make no revisions as they do so are 
"greater" than those who do not [the artist who revises 
is inferior to the artist who does not] (2) "great" 
works of art can only be created by artists who suffer 
[the masterpieces-in-the-garret school of thought; the 
false-bohame Phenomenon is a consequence of this er- 
roneous belief about the creation of "great" art--works 
of art are almost never created by those who affect la vie 
boh@me; neo-bohemians however it should be noted frequently play an 
important role in the preservation of important works of 
architecture (neo-bohemians seek out--and renovate--im- 
portant buildings on the verge of collapse and therein 
"suffer poetically" and bring into existence "great" works 
of art)] (3) "great" works of art can only be brought 
into existence by those Homo sapiens who dwell as it 
were in the lap of luxury (4) those creators of works 

of art who begin to bring into existence works of art 
when they are very young are the creators of genius 
[this is the basis of the "we-woke-up-one-night-to- 
find-Rodney- (age two years) -improvising-at-the-piano- 
forte" school of thought] (5) all artists are immoral 

(6) most artists who are "great" eventually commit 
suicide (7) important works of art are brought into 
existence only by those creators of works of art who 
work "abroad" (8) the important artists of the present 
age are those who have studied with important artists 

of the past who have in turn studied with important 
artists of the past who have in turn studied with im- 
portant artists of the past and so on (9) the creator 

of works of art at the present knows more and has more 
technical resources at his disposal than creators of the 
past and is therefore capable of creating "greater" 
works of art than artists of the past were capable of 
creating (10) the creator of works of art at the present 
time is a charlatan--only artists who are dead have 
created important works of art (11) all important works 
of art are brought into existence by artists who work 

in seclusion (12) only those artists who are deeply 
religious can bring into existence important works of 
art (13) only those artists who are not religious can 
bring into existence important works of art (14) creators 
of works of art who are old in years create works of art 
that are "more profound" than works of art that are cre- 
ated by creators of works of art who are young in years. 





